SI  GIRA !  (Rolling !)

Introductory Note on "Si Gira!" a script freely adapted from  " I Quaderni di Serafino Gubbio , Operatore", by Luigi Pirandello, (The Diaries of  Serafino Gubbio, Cameraman)

 by Andrea Balzola and  Nico  Garrone 

"Si Gira"  by Luigi Pirandello is first published  in 1915 as a serial novel . In 1925 it  comes out  with a new title: "I  Quaderni di  Serafino Gubbio, Operatore".  With  great foresight, in 1918 Pirandello  submits it to film Director Anton Giulio Bragaglia, with the intent of shooting a Film within a Film , somewhat similar to his idea of  "Theater  within Theater", a trilogy he will put on stage in later years. The project fails. Since then,  and notwithstanding  recent interest in this minor novel by Sicilian Nobel Prize  Pirandello, his project never sees the light .

 In the Novel ,  Serafino Gubbio, a  Silent Film  Cameraman,  observes and  notes  everything in his diary as if he were the camera itself.  His remarks depict  the pathetic and comic scenes occurring in Silent Films, together with the personal stories of the characters drifting around  that milieu. A  visionary world that Pirandello  sets between Rome, Napoles, Capri and the Amalfi Coast.  

The Book's plot  , typical of late Nineteenth Century litterary "feuillettons" that have inspired so many Still Film stories, is simply a narrative pretext that enables the author to look into the  realm of Cinema with its  complex and ever ////// boundries between Reality and Fiction.

A young and naive Artist falls in love with an  Actress, a   "femme fatale", only to discover her betrayal  with his Best Friend (or so he assumes),  and  as a result of this commits  suicide. The Best Friend, bereaved by guilt, seeks vengeance with the Actress, only to find his  own  death. The climax scene , which takes place in the Kosmograph Studios where Serafino works, foresees and  recalls a present day TV Reality Show.  

Serafino is  filming a dangerous scene from inside a cage. The Best Friend  must kill a real tiger, but instead of  gunning down the animal, he kills the Actress who ,nearby,is   watching the scene . He then allows the animal to  devour him in front of the camera. Serafino , from inside the cage films the entire scene , but from then on  will never utter another word.

The Scenario updates  Pirandello's  Novel by placing the story in the present day.  The  authors ,however, have maintained the  Novel's original structure of seven "Diaries" ( Seven chapters of  Serafino's  diary), and have brought to the fore Pirandello's taste for Fiction within Fiction.

They have envisioned, in the manner of early XX Century Still Movies, the remake of a black&white  Still Film with captions  , to be filmed  with a contemporary eye  in a real Studio (Cinecitta'). As in one of the Scenes  which ironically portrays the Actress mistaking all her lines, the Director in distress, and the Film crew running around in frenzy.  The  characters are like actors in XX Century costumes ,acting  even  when off the set. As in a scene where an actor runs  through a crowd to catch a train  in  today 's  Naples Train  Station:  he is  the only one wearing a XX Century costume. The locations are mostly rebuilt in Studio (Cinecitta') or on stage, and even when they are real, they appear like a  movie set, as in a present day Poor House that  transforms into a set. A non realistic  style of  filming    converts  Rome into a metaphysical, ghostly town, and Capri  into  a postcard  island.

Serafino (  according to the Authors, possibly an androginous character interpreted by a woman) in the Still Film remake is a Cameraman, whose only action is that of  "turning the camera crank". Off  the set, he is the writer who takes notes of everything in his Diary.  In Pirandello's  Novel  the diary is obviously written , whereas in the Scenario  the scenes are POVs (Point of View Shots) accompanied  by Serafino's Off  Camera voice commentary. Today, Serafino would  certainly use a camera instead of a pen.

The Script  blends together Time and  Space as well as different genres, and each  chapter of the Diary has a different style. The  idylic  family scene near Sorrento or the love vacation in Capri   become  a kind of  Musical . The  betrayal and suicide scene a Melodrama, the Still Film scenes are humorous Gags, the love plots  Comedies, and the Final scene is devised as a  Dark Thriller.

Thus a Film that is also a metaphore on Film.

 The world of early XX th Century Cinematography, was  well known to Pirandello,  who envisioned it  as  a false and simpified  version of the  Real World, where the Real Life of the Actors is "swallowed up" by the Camera ( "a big black spider on a tripod preparing an ambush") and frozen forever in a Make-Believe World that is nothing  but cheap  merchandise  for a mass audience.

In Pirandello's vision Person and Role, Reality and Fiction , Past and Present , are all  intermingled  within a colossal tecnical  artifice that  prefigures  contemporary Show Business Society. A Society where Reality  becomes ever more like a Reality Show , more observed than lived,  where recollection is entrusted to machines and mass media tend to render our emotions  numb.

Serafino's role however has a positive aspect.  He  witnesses and records everything, allowing his eye to see well beyond the masks and roles of the characters, and metaphorically   represents the  ability  of  Cinematography to reach beyond Reality itself.

As in Pirandello's words " In all and everything there is a Beyond". The world of Fiction multiplies  itself  like a reflection of  mirrors, like Chinese  boxes. But by constantly observing  such a fictitious  world,  as  Serafino does, at the end it is possible  to  uncover  fragments of Truth.

(traduzione in inglese di Maria Bosio)
